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HERE it is -- the seventh isgsue of Dream fuest!

It's been a lonz time, and reports wnofficlal and semi-official
said we had folded or suspended, but the tratlh of the matter is that
we merely cnterud into a somuolent state. wWhether there will bz still
mors issues I can't say, but at anv rate there will he this onz ., . .
which ought to prove that there's still life, at least.

You'll note a few of our old features ("Pro-Phile,” "In Arkhamn
conset) are still with us; others have bitten the dust in the interim.
"Cave of the Winds,® which I fondly believe was a ~ocd letter column,
rah a final installmept in Howard Miller's FAPA oublieation, Primal;
30 1t naturally doesn't appear. Rut Iif 1T shonld geet out another Do
L surely wouldn't mind including letters 1in it. Let this be advice
enough for you,

This issue ecoes onlv tn a few valued friends, an? to those who
5ti1) have issues cominsz Lo them on their 0l¢ suhscriptions., I'm not
Laking on any :more readershiv . . . sod forhid. I hone that not too
many of vou have moved since the summer of 1948 o

You all have seen this magazine befors, so there's no need to

oz your memories; bubt just ‘for the record, DY ran six issues betwesn

¢ sumer of 1947 and the summer of 1C48, —3uring that time it ore-
sented the s-f fan world with some truly fine pisces of writing in all
categoriass -- climaxed by that great fan story, *The Craters of the
oon® by hedad Boggs., It mizht be of interest that #7 was scheduled to
Tiature Joe Kennedy's article, ®Edzar Allan Poe.® This niece was
c.anded to LKkedd Boggs whern DO suspended . . . end aTter making the
rounds of several Tanzines, here it is . . . in Dreanm Ruest #7. We
axtend thanks Lo those who were responsitls for tl- artiel2?'s homecom-
ing, and to the powers above for 1ts permayently interesting subject.

SilG it seswd at this time to Le incimbent on janzines to pre-
sent some sort of orinion concerning our hoy Hubbsrd's paracea, we'd
like +to get in our two Lits’® worth with this statement, It is self-
'xplanatory in nature, bet a wore ahont its oricin mieht he avorovnri-
5e. The UR library starf ' vazted this statement iote the front of
ts copy of Diancticsg, odavatinsy rortunatelv enouh under the theory

1t fore-warned 1s rore-armed, 1 imasine, I worlda tliat =ach copv of
Jue book sold in America could L ve tacxked into it a statement similar
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,thla cue, or to C, Daly King's review in The Mazazine of Fantasy
v seience-~Fiction -~ but here it is:

"COLY "Department of Psychology
14 ’ Tniversity of Redlands
' September 15, 1950

"wemorandum to: L¥brary Staff
From: Dr. W, S. Gregory, Assoo, Prof, of Psycholoay
Stibject: Dianetics by L. I, Hubbard

"Hubbard's book, Disnctleg, should be in our university
library, because it will provids our students with an unusual
test of their intelligence and habita of critical thinking and
of their ability to apply their understanding of secieantific
methods and of psychology. ¢ Diunetics 1s not psvcholopgy.
It is pseudo-psychology. Luy person who accepts dlianetics as
anvthing more than & hvpothesiy reveals his own ignorance of
both the scientifie research methods and the established know-
ledge in the field o peychology. As hynotheses some of Fube
bard's principles w7 nerhaps merit investigation, = The
followirg voints are lisitad in the hone that thevy will stimu-
late intelligent evaluaticn of the book by any atudents who
read it: # 1. Docyg endless repetition of the theme, 'Thig
is scientific fact,' weke @ statensnt scientlific? What proof
of his idecas docs Hubbard present? Is hig intervretation of

that ovidence® What alternstive theories can you
think of that might be equally justified hypotheses
regerding  the naturs of the ‘engrunms! which Fubbard's

patients describe? # 2. Fow consistent ig the author? How
often and on what points does he contradict himseli? # 3,
Arc any ideas presented in this book really new? 0far you rec-
oghize the 1idsas presented by Hubbard as onss which he has
'stolen' from Pavlov, Rogers, Freud, Jung, and many others?
(Wote that Hubvard utilizes some principles and technigues of
thesz men bot applies new.labels to tliew, and then elaims they
ere his original ideaz) # L. What technigucs are aetuelly
involved in & anetic therapy? To what extent are sugsgestion,
hypnosis, rationalization, etec., acbually Involved, despite
bis denials that they ars? # 5. What concepts does he do-
fend which are not consistant with contemporary vsychological
knowledgs? For example, on what basis can you accept or re-
ject Iubbard's theory of pre-natal influence? # 6. To what
extent may dianetics involve projection? How similar is dia~
netic roverie to @ Rorsehach or other projective davices? # 7.
Wh t dangarcs ars Involved in dianctics? Tor exauple, if a per=
son feels lhiostile to hig rarents or feels rojected bv them,
what expericnezs oth v thon aberticn-attempts might have con-

tributed +to the dev. . ih of thoes attitudes? How rany of
these other tvpes o T bews ere racennnined by Hubbard? If
other experiencas a..v v d, wouid it Lo heslthiy to isgnore

them? # 8, What 'prosio ' of cures dozs Hubbard nake? Are
(Conelndec on pags 23)
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Limybe some day 1t will begin to eposar in science fiction and
welrd fiction -- the missipz eloment thet hasg nothing to do with pro-
tong and neutrons, the missing c¢loment that hes magic powers.

It's the element that walmost everv great piece of literature
possesses ~=- the element of huwoi.,

Not, let me hasten to add, that we want the 26th century equival-
cut of custard pies and jokes ahout Bronklyn, The element that Tin
thinking about might be dotined in geveral other wavs: cven ag sanity
in seeing the woxrld clzarly and seeing it whole,

4 Tew people 5till ecan'h understsind whor Shakespeare's charachers
sometines mwake the worest sort of pung ot the tengest moments of his
tragic drawse, and sonc muvsic lovers confess thet they can't see anve
thing in Mozart's "Don Glovannim™ hui an overctta-=like comedy. Unfor-
tunately, praciically everyone thinks it's all right for magazine af-
ter magazine, book after bock to amnear with weird or science fiction
storigs. in wnieh therets npot a hint of welagation of the grim, fran-
tically serious atmospbhere,

Injecting the misgsing element into the literature of the future
and the occult would he a mistake it it were donc clumnsily. As 3n aw-
ful exemple, in another line, I might roenll the stransge characters
who uscd To pop up in (very other chaptar of bovs!' bpoks -- thers was
n particularly dreadful one in the Tom Syift serics -~ with annoying
chocrfulness and merriment,

We don't aneed four parasrophs of humor arffter every three pages
of seriousaess, What we really nced is a different attitnde on the
part oi the authorsg: the atvitude thst wderstands there are two
sides to everytiaing, that the tragic is simply the reverse side of tho
comic, that +thoe crucial thing and immaterial thine often depend on
simply the poiunut of view,

Whoet makes "Don Glovanni® so grect, arter all? I think it's the
way Mozort coughv an all-cncomrasgsing outlook on the world that he szct
to music. Don Giovanni is ot one nad.the same time a symbol and a
man, 2 charactur who i doth an individual 2nd =~ type., He's the same
sort of wolf that you #ind lovning on the gtroct cormer and he's also
an enormously coupl . ing in maeniitisd form the snme struggle
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Jint most individnals creounter with sex and mores You can hear the
opera as  the advontuer 3z of 2 zay rakse, or vou onit undorstand it os
the manner in which wor i ve opunly horprificd, secretly entranced by
the Don, with Freudian overtonszs, Apnvona who comeg to the onora cx-
“‘CtlﬂF to hear 2 nass of unrelieved tragic music, o1 anvone who lis-

:ns o it es a serics of entelly tuncs, 1is bound to he dienppointed.
Lots reality, which mcans that it ian't gnd sand it isn't gay -- it's
COLIE

dr think of n grcat fannaSV, Goethe's "Faugt." When vou read
the flrst portion, you sudéenly btocome aware that Faugt has sot outto
Uﬁnbrlanc everythiong nand has euded ap by carrying out n geduction of

bobbysoxer, nothing moro 1mport“nt Grotehen's tragedy is profound
Lnd itts still ridiculous iz this songe. Gouncod's operz nevesr cauches
the dual sigrificence wnd ig m .erely o iine examvle of Viectorian music.
Yet tGthis stupid Luun -agcr roeanpenrs at the end of the great Goothe
drosme, 8 Ghe symbol of the #etornal femiuine™; she ig nothing and vet
sk i. veﬁathng to the drana.

The first rule that every writ:r of fietion lecrns is to tell his
stary through the very minimum of charncters., If he wishes to write n
“*oxy about the Civil War, ho does not make all of n division's men
the herces; he pleks out three or four men a1t the most from that 4divi-
3ion 23 his heroce, But if that same aathor has nny gense of propor-
tion at 2ll, he must raalize that Lhe fate o thase threc or four men
had little or no boaring on tho courss of the war, they represent a
hopelessly insignificont proportion o the men who participated in the
battles.

Similarlv, g story ohout the conguest of space must be teold
through the adventavces of o b aulful of people, evern if wholu racecs are
involvcd. Now, it obviously makes no differonce in the cognice gcheme
of thines, what happens to those fow men, I they die in the effori
bo reach cther plancts, others will succeod later on; in the brondest
seiise, bthey area't suy more important ©o the universe than we arce con-
cerned with the fate of feour ants who right now arce tryving to trans-
cort th:s body of a half-dead gnnt in Guatemala, Yot those humans are
Lha finest things that we know, and they're all that we have to write
“boub,

If our authors of seicnce Tiction don’t keoep those contradictory
aets in mind, we'll continue to hnwe the same monotonous fare that
ic've bonn goetting, The writer obsessed with the importancc of man
will take him too sceriougly; the writer who thirkes onlv of hisg agtual
irsignificanes will turn out, hopelessly cvnloal stadf The writcrs
who show tho quutne and amallness of man ot the sanb time arce the
oncs that I wanlt to we d.

Wto are those writers today?  Not many, I'am alrald, and most of

hom flasia only ocensional signg of the proper attitude. Holnl ein had

t from btime to stMe. "Undvorac®™ was o fine oxample of a sane cuilook

nomankind, sveayal Bddboran e ully mdéorstandg the dififerance betwoeon
(Concluzd=a cn page 23)
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The Timeg of the Man.

IN THE DAYS of America's lugty youth, it peéma strange to find
Edgar Allan Poe, the brilliant neurotic who ¥as to become one of the
dominant literary figures of hig time, writing not of ¢the era of
change and growth in which he lived -~ not of the surging population
of the East which was pouring into the expanding West ... not of cover
ed wagons nor of Yankee clipper ships ... not even of the South which
Poe knew well -- but of Gothie heorror, hideous worms slavering in
derknogs, the Red Death of corruption, and the beauty which blooms in
decay.

Tne bonds of Engliish thought end manners were slipping away from
the former colonies, and Americang were turning thelr eyes away from
the Atlentic, toward the West whioch lay behind them. Men like Ceorge
Bencraft, whoge ten-volume Higtory of the United States stewed with
patriotiam, were preaching the doctrine tnat America was to be the
greategt netion in the nistory of mankind. Fionesr America was stand-
ing up, shouting ite own worth to the world,

The ideals of Jefferson and others who believed that man was born
to till the soil, and who dreaded the day when men would "degrade them-
selves to the slavery of...tending machinesg", were loeing ground. Tor

=37 L S



better or for worse, the industrial revolution had belatedly reached
America. Reilroads were growing hesitantly, but here and there men
dreamed of the day when rails of steel would span the continent.

Here lay enough material to keep a literary man working from dawn
to sunset., Yet cheap, popular fiction was predominant -- impoirted ad-
venture tales, and novels in which ink-happy matrons and spinsters
titteringly confessed the indiscretions of their youth. Edgar Allan
Poe's devotion to pure art, and hies high respect for the values of
literature, was as surprising an influence as 1t waes welcome.

How did the firet half of the nineteenth century, this period of
vigorous living and spectaculaer growth and change, produce the zloom-
depressed, melancholy poet who was to pen polished lines of ghoul - in-
feated belfries and cities beneath the sea? This problem has been
thrashed back and forth for nearly a eentury. The extent of the crisi-
cal material on Poe is staggering. At lcast vwenty-six blographies, to
ny knowledge, have been written about the man. 8o profound 1is the
controversy for and against him that one disgusted critic has comment-
ed, "A preoccupation with Edgar Allan Poe is the mark of a mediocre
literary mind. " But the question remains: Why did Poe write as he did?
We must examine the man's life and character to see.

4
Hig Life and Background.

Poe was born in Boston in 1809, the son of David Poe &and FEliza-
beth Arnold. Both parents were actors, whose only earnings were from

the stage -~ and in those days, an actor who ate regularly was a phen-
omenon, David Poe was & Scotch-ITrishman wno had a fondhess for a
little more than "a wee drop". He is believed to have desgerted his
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wife, lesving izer to suppori toe taree children oif tize family. This
vag & aexVy ourcen Ior the woman, wno has been aescribed as "superiorT
in crara it not in power on vhe stege.® When soe Qled of pneumonia in
1811, tize cwildren were farmed out, nither and yon, and Poe was fos-
terei{by ¥rs. Joan sllan, wife of e prosperous Virginia tobacco expor-
ter.

Spoiled and coddled by Mrs., Allan, sternly but carefully correct-
ed by ner Lusbend, Poe grew to ve a handsome, precocious, geli-indul-
gent ooy. When the Allans took a business trip to England, Poe went
to sciaool in Scotland and Chelsea, wnere ke laid the Ifoundations for
his curious, patcavork knowledze or clessicel lore. In his tale "il-
liam Wilsorn" 2oe records memories of nis schooldays in England.

Avtumn of 1870 s2™ him a schoolvoy in Ricawmond again. He TDbegsan
scriboling verse ~-- tragic, setiricel. ¥e fell in love witn the beaut-
iful mooher of one of ais schoolusates, &nd when sne died, he spent
sleepless rigats standing zlone oy her newly-covered grave. in aer
memwury, & peaned his well-known poem, "To Melen'.

At tize University of Virginia, which had just been estsblished by
Jefierson, roe unsucceesfully tried to make money a1t cards. Auparent-
1y he was cetter at poetry than at poker, for me rzn up & debvt of
£20500. Here he also dewonstrated his inability to hold nis liguor.
"One glass," seys & cumpanion, "would send nim into 2 frenzy." Yet he
was & orilliant student of langusges, end appsrently influenced by By-
ron, pericrmed notable 1Tezts of swimming. Cespite kis pbrilliance, he
was moody, exktviemely sensitive, and proud., 3Ichool-fellows stayed at o
distance. Wiern Foe began digging up evidence oY nis roster - Tather's
infidelity, Joan Allan's esteem cooled. Foe left the university for
Boston, wihere he sponsored tuae printing of nis own poetry in a collec-
tion titled Tameriane and Qtaer Foems, today a Iabulously rare colicc-
torsg' iten.

Under an assumed name and age, ne joined tune arm)y ¥or awhile. At
this point, the Trecords are incompiete. Some rumors ieve him fighting
witn tiie Greeks; anotier tele nas kim acing tiie nignt-spots of Faris
togetrer with Alexandre Dumas., 4t any rete, a formsi Teconciliation
witia Allan took place w.ien Mrs. Allan plesded wita Rker hausband in
Poe's behalf -- on her deatnbed. Poe wangled an appointment to West
Point in order to please Allan, out after another feud, Poe lost hopes
for 2 legecy. He decided to get out of the army, deliberastely neglect-
ed roll cslls ahd duties, &nd was finslliy tossed out on nls ear for
"grogs neglect of duty" znd "disobedience of orders"., Sick, penniless
and misersble, he landed in New York, =nere ne lived in desperate pov-
erty. Jounn Allan's will, providing for ihis legitimate &nd geversl
natural children, contained no nmention of Foe.

Things were bound to take a better turn. "A Manuscript Found in
a Bottle” brougit Poe a S50 prize Ifrom the Baltimore 3Sundey Visitor
and tine friendship and patronsge of novelist John F. Kennedy. Tarough
Kennedy, young Froe secured a Job as associate editor of +tTne Scutaern
Literary KMegsenger, Actually, this was literary heckwork, but Foe did
well by it. His weirad tales end stinging literary criticisms won him
the nickrn:ixe "the tomahawk wman", ralsed the tottering Messenger's cir-
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culstion from 500 to 5000. Poe wes bent on breaking
tae cluteh of mediocrity on Awericen letters --—-- una
ue fougnt with e will.

» . The strange merriage of tiue 3B-year-old Poe 1o
iit'e cousin, Virginia Clemin, & child’ 6f ‘helf his
years, brought him e wmessure of nappiness -- and
e flock of troubles. Foe was drinking deeply, to’
ward off attacks of melancnolla. His drinking led to’
2is losing nie job, and he;-his child-wife and Vir-
ginia'e motner, ¥rs. Clemm, landed pack in. New York
when- the finencial penic.of 1837 was at ite neight.
Tuese-were days of poverity 'so intense tiat Foe léck-
ed "the noney 1or & scuttleful orf coal, Poor Virginia
trained 2 cat to lie upon ier vresst, wiulle her nus- ‘
band chaffed ber feet to keep helr warm. Fortunately
for the farnily fincnces, one Proressolr Thomas Wyatt engeged Poe to
edit a textbook, Jaw-fracturingly entitled The Conchologlst's First

gook; o, A System of TbSﬁthOhb ¥valdcology. The work wag plegierized
and aven tne illustrations were "lifted" rvowm an English originsl. Foe
wrote a wordy 1ntfoauotlon,anu loaned ‘his nené to the book for a small
fee, Tule raised & vad odor with Harper & Brog, #aen tne circumstan-
ges of the book's preparation were learned, ’ AL

’

Yoot 'of the family Lelongings "rere still. in hock, end Poe" had
fallen. into the opiua wovit, He worked furiously at letters éand or-
ticles, eattempted to set Ery. Jlemm up in vecardinguouse-keeping, wrote
Talee of the Grotsscgue snu Arabesgue, Tae book's pales wers aluwost’
nil.. Tae feer of inganity nung over roe like a sinadow, . He struggled
ageinst hig peesionsg and weakncgsep, wrote, . révised, tore up whet ne
and written, drove kimself to the limits of endurance. From Januory.
1841 until May 1842, he perved eg literary oditor foF Gldbam'"'deiag
end Gentlemen's Megazine, wuich became tne most popular nagazine in
tue nation, sttaining the unkesxrd-df circulation of 40,000, But pre-
carious nealth, drink, ill-pay, »hd .tiie revival of amblt on to pub-=
lish ais own magazine paltea kim from Grshem!s. ) f

Ll

Hls poem, "The Raven', was publlbhed anonynously in the New York
Evenlng Mifror of January 99 18 Yoe received 21C for it, dbut - it
spread dip fame. throughout the Engllsa—rpeaxlng world. Durlng the
summer monthsg, le boarded 'in New York at a frrabouse near B4th strect
and Broandway. He bYecame e nen about town much ceteemed by the litera—
ti ot the day. - :

Virginia was dying of tuberculosis, At 34, she 1looked 1llke “a
child, probably gtill was a virgin. 8he suocumbed in Jenuary 1847, esnd
her ﬂemains were buried in Vordnem Villege (later to be removud to
BaltimoY¥e, beside thvse of her WEddiel),

To the already distrbcted ara mentally tortured Poe, this event
was a ferrific blow., Suffer.ng from lesionh of tiuae braein, he. passed
tarougli teaporaty criset of delirious fever, lLapees into drink rdined
hig attempts to plan, ond vrlbarrassed als friends, He wrote for eand
edited a flock of eccenzrin uand snort-lived publications, pressed” for
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tae hendo of severel vssorted lrdies, went to Providence to propose to
a certein krs, Wihitmoan, lost ais nerve en route and leonded in Boston,
where e unsuccesstiully tried vo commit suicide by drinking laudanur .
Ze wanderced obout, boc e a teetotesller for & time, end arranged to
wved an old flame. He 1. It Wicamond for New York to bring NMrs. JClomm
to the wetding, srrived in Sgitimoxre five deys before the clections.
Politicel corruption wac 28 couwion ns hoou-ekirts, end it is believed
that grngs of vote-solicitors drugged hinm end ampde the rounds of the
bellot-hoxes %itu the cemi-conscious poet. He wes found in a2  tavern
oy an old friend, wino took him to tihe nospital, where he died in nen-
tel egony on Sundey, Octover 7, 1849, screaming, "I wish to God goume-
oody would blow my demued brains out!® At last 2 tortured ©brzin hed
gone to rest, /

SEHIL,
The Charecter of Hig Worksa,

"He hes squared out blocks encugli to build an enduring pyramid,
out hag left the:a lying coxclessly end uncleined in many different
guarrice. " Thet woe the Wy James Rusgell Lowell sumaed up Poe's wri-
tinge. Even todey, tue vast task of checking 211 tue documentg rnd
verifying all the legende <bout foo is incomplete, Poe wns 3the kind
of writer who would publich -ni republish is works, trying *to ineke
zechh 1ter better with every puvlicrtion, Thus the tnck of deterining
the final, definltive version of wmany of hic poems is a tremendous one.

Baude loirets excellent tronslatione of Pou's works nnve made "the
tomabewk men® & strongly pexveding influence in France, In A2 genge,
Pot ig the fethier of the srubolistg nnd decrdonte of modern times. Yet
nis e¢ffect on establiscucd literary petterne uasg also been great, Like
Bryent, ¢ wae opposed to long. poous. He believed tiwt & pout should
cornpose only wiaen in r gtevce of tiguly excited exotion. In kis twin
casayo, "The Footic rrinclple! ond "Tiae Raticonale ot Verse®, nc statcs
his doctrine tust beruby 1o tic langurge o2 the roul, thus beeutiiful
poetry ie the lisiest form of crective activity, The most poctic con-
cept of 211, ke believed, is Mbhe dentn of ¢ vbeantiful womean,

He wae £ brillisnt craftesan in kis devotion two pocetic forsm,
Highly policicd lyrics ore charecturistic of nig poenrs, even wihen the
subject mettor arkes the verpus seem like hidsougs nurgery rimes for
kindergorten of giwouls., FPoe wag @& mnster of alliteration and inverns
Time, az revesled in thie litie .from "The Dsven®.

[ e

1And the silken ped uncoertein rustling of encia curple curtain.,..®
. ’

The penae themes repcat theaselves over and ovegr in Zisg poetry:
men's lonceliness, the futility oI -etrugzlc, remorse Ior.a wrecked life.
tEigs poeme bring no brestz from tThe outer voxld,® exys drivic E. Watts
¥cVea, "Thaclze 1s & lend of dresns, of tsupest, o Fentastic terrors,
of ashen skieeg, and thtoug:i tiiis lind gliideu guosts, wirds of ill omen,
and crawling shepes. His poutry is not giimulating end has no moral
quality. " foe had no lessone to tengcn, no truths to present —- merely
oecauty for ites own poxo.
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As in "The Bells",. Poe uepende on snepr technical sxill to meke
his verse silective, Read silently,. "The Bells® witlh its onomatopoeic
"twanging an¢ clanging®, "moaning and groaning", and "tinkle, tinkle,
tinkle in toe icy air of nigiit* cqens Well- nigh unreadable. Read
aloud, the poem is captiVating.

Above everytining Poe wrote hangs tae dread Iascination of death, .
caskets, woras, moonlit -graveyards, ana ‘2ll the- other macabre trap-
pings 0f neo~-Gothic horror. The ultimate of terror is nearly attained
in the description oi "Tne Congueror Worm":

* v mp blood-red tuing tuat writnes from out
. The gcenic soiltade'
'It'wrltnes.-— it writheg! -- with mortal pangs
' © The mimes becore its Yfood,
And angels spb at verain fanbs.
' In human .gore imbued."

"Poe's vest tales are those.in which he zllows his poetic telente -

free rein. "The Fall of tine House of Usher®; in which every worxd
heightens the effect of iurking fear, and, ¥The Masque of the FRed"

Death', in which-terror ie made  to pogsess an eerie sort of: beauty,
are gobd examples of gheer poetry; in prose form. ) 3 N

By any ‘standsrds, “Iue Blaez Tt "hhe :1t ~and . the . Penduliumh,
"The Qask of Amentillado", aﬂd'"“¢¢ ‘Tell-Tele Héart" asre highly enter-
tainihg yarne, and seen mudern in tredtuent when coxpared with the ob-
scure plots of Zoe's. conteqporcrmes.,'“Tne Gelc ‘Bug" 'is a .corking-good’
advepnture narrativey and contains sone¢ interesting exemplec of Crypto-
grams, pn:wnich~Poeumad.done much WO;k. i -

‘uch of the.credit fur tae modeln vtective story uee. gone ' o LEd-
gaT Allan Foe'® early contrivutiong %0 tai~ field. in tie foxm of  nar-
Tatives of crime-solving by detection. *-altdough he wgote no whodunits
in wanighk tThe butler turns out to ve the killer, . ki, yarns "The pPur~
loined Letter" and "Hurders in tine Kue Morgue" pointed_“tnéf'wayf for
courtless dozens oi writers to Iollow. Tue thene of M"The furloined
Letter!, in.which tne letter igiiliddern 'in the “wost Qbquuu place, anu
consequently overlooxed, 'aas been used over and over agein by . lesser
writers -- sac the cent-a-word pulpg wmazazines. @ By tne h15nijnueve10p—
ed stendards of .mystery writing, toéda,-"T e Murders in BLe. Rue moxgue"
is'not a vholly satisisctory stody.’ Tae burderer siould:never be an
apé, if tie wyetery writer wanss to xeep nxc reauers. n@pyy.

Sorme-oi.Foe's legser known trleg seen V&btly wnderrated, "Sasdow

- A Parable",.Ior 1nbtance, measuTes evely word and: ouilds up 2} iellﬂf
cate picture of another world., In "a Tale of the . Ragged -Mountains

a gentleman wandering througix tie ﬁlll; or the Soutn gets a momentary'
glimpse or faroir.indin -- '1tq purpyrieing resulte.. ¥ersonally, I am
inclined to disggree.wit.. criticy’ .Io_qcve accusad’ ﬁoe_tgﬁusing nature
werely as an drname?t, or to Tili'in the backzround of. sige stories. In
the exciting and-colorrul Mlescent into tie Laalgtrom",.Pae paints a
verbal picture oi_nctursl,UU¢ LO0T H& convincing ‘we can be found almost
anywhere in literasure. T.e c¢lenental IGryiof the sea.is clearly rTe-
produced in "4 Kanuscript Fouand in g Bottle, M In certein otiner tales
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would ha split tihe geven sides of you wid the laffint' to be-
nould, just then »all &t once, the conssted behavior of Houn-
seer Maiter-di-tigvhe, - Tae likes o' sich a jabbering, and o
smirking, and a parley-woulng’ as he begin'd wid her leddy-
ship, niver was ¥r.omn before uovon arth; #nd divil may burn
me if it wasn't me own very two-geepers thet cotch'd him
tipping her the wink out of one eye....

Tast may have been funny in 1838, but it makee pretty tedious go-
ing todsy. Feeble as ne may bave been as o humorist, rFoe had % reputa-
tion for being an idealist and & vislonary which is hard to account
for, considering nie gloomy and dissipated nature, until one reads
niellonta Tauta' and "Toe Unparslleled Adventure of One Hans Ffasll®,
whicn glimpse a iuture world wien navigation between taoe planets of
the soler gyster ¥via baelicon will pe & comuon, everyday -.occurrance.
NMeliontas Taute®, in particular, contains some clever sgsections. The
gtory purports %o be ¢ letter writfen on board tie balloon "Skylsrk",
April 1, 2848, as a party oi future. &ICJBOlOJIStS explore tie ruins of
New York 0ity monce 4nkedited by a race of savages known ac the Enick-
erbockers'., Desplite tne flippent tone of t”e gtoxy’;. tae ~resder gets
the impression tihat Foe sincerely obelieved tnot & future, civilization.
mignt te more pleasent to live in then tiue nscabre world of ais own
imaginction., The fentastic ond imagzinstive romences of H. G. Vells
mey very likely nave been inspired by a pege or two Irom , Poe's  note-
boock. There is not o vast gop between Hens Pfasll's v&lloon trip  to
the moon ana tiue exploits wizich Tells depicted in Firot ‘llen. . in tile .
¥oon, and Jules Verne portrayed in ‘From the Earti- to ' tie koon =and
Round tae Yoon. It seems likely taat later ehyonents of science fic-
tion are ¢t least partially indevted to Foe for lighting the Wway.

bs a critic, Poe is notevorthy not becauce of the enduring nature
of his corusents, but for the fact that hie ovn -stringent reviews of
contexporery writings of ils day helped. exact more strict literery
standards at a time when literary values were lax and obscure, Foe's

criticiesms wete frequently inclined to ‘exsggeraste minor * technical!”™

blemishes end %0 underrate -ethical eand .pnilogophical _gignificance.
any ot hle opinions were sirongly influernced by" ColerLdge, but hie
ctyle vas unmistakadly his own.

Yo ] S e 1y

'

Poe's Place in Literature.

Tnis dreamer in the-realms of tne mystic and horrible, the late”’

heir of romanticism, so0 deeply indebted to -"T'one ancient Meriner® and
"Childe Hearold" and tne tales of E. T, 4., Hoffwann for his aura of the
bizarre end weird -- how cen his own contributions to "literature’ be
evaluated? Trobobly tne best evaluation of Foe's staiture "in ‘letters

oan be determined oy his erfect ‘on tiose- N"ltera wilot  weie " to. 'follow™ '

him.

Hardly “a poet of our centuxry has not veen directly 9r indirectly
influenced by Poe's pregision in versifyinyg, his use of symbolisr and:
imagination, lhis metnods of conmatructing a poem so as to inclucde words '
of color to please the eye, words of "sound to appeal to tihe ear, even
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desgcriptions of the feel of silks and tapestries

and the gmcll of nocturnel flowers. His close
. . ovservation cf minute details was to have a far-

s 17 reaching eff i ~gtory wri
; ) : acking effect on tue art of short-story writ-
Ty ing. His preoccupation witih tne abnormal was
“ . @ not quite as unwholgsome.an influence as mnight
xn@ \%h\ ve e§gected;.even h;s g2rim portraits of Deatn
ﬂb ' B 1tse¢ilcertalnly auded & new tone to 1iterature
\ ! s at a time whken pink-sugar sweetness and light
L alsd __::ﬂzzgg;;i) wag tue cheracteristic of "good writing", rather
i than the exception. His tales of mystery and
detection helyed open a new brancii of writing.
His criticisms did mucit to raise the literary
tene of uis own times -- and the tiames witica were to follow, And fin-
ally, nis stories of ldeulism end Dbellef in future progress -- few

thougn they were ~- nelped 1ift the art of storytelling away from the
here-and-now, into the multiple possibilities of 1light fantasy and
worlds of yet tc come, He did not write of tune growtn and developuent
of his native land ~-- this ine left to writers better quelified by en-
vironment and temperament to do so -- yet he was nonetuneless a pioneer
in & field of literary expression ne cuacse to maxke his own.

Lowell's famous remark sbout Poe, "Taree-fiftas of nim is genius
and two-fiftng sheer fudge', is painfully close to tihe truth. Few
writers neve written sc skilifully and capably as Froe, and few have
vritten gsucn a melange of suaeer tripes The fact that Poe was a liter-
ary pionecr does not make all his stories and poems worth reading to-
day; indeed, many of them are doomed to be nmuseuwn picces pure and sin-~
ple; ant as Hervey 2llen has so well put it, Yonly the cast-iron cons-
titutions of professional scunolars can goleanly digest their- contento
with the bowels of compassicn.®

Nor do lis epoch~umsking strides in descriptive writing end color-
ful narration excuse tiue fact that, fundamentally, his preoccupation
with death and decay ere psychologlically uniealthy. The man who prided
himself on aig "faultless logic", delighting in the neat perfections
of matiuemetics, performing feats of problem-unravelling -and crypto-
araphy, was himself a confused alconolic end dope-~addict, lacking the
maturity to conduct other than the most fantastic and unnatural rela-
tions witls women, whose letters and convergations have been considered
paragens of logic, yet whoge conduct of his personal life ie a morass
of nuady, sikallow and confused thinking. Despite his preoccupation
with tie superfluities of bizarre and exaggerated humor, the man him-
gelf really uad no healthy sense of humor at all.

"His originality., his literary craftsmenship, are unquestioned, "
gsays McVea, "but ne lacked tiae will and the meral conviction which
would nave brougnt his great gifts te the highest fruition,® The
qualities of nis herces," adde H. P, Lovecraft in Supzinatural Horror

in Litersture, "appear to be derived from tihe psycuwology of Foe aim-

self, who certeinly posseessed much of the depression,  sensitiveness,
mad aspivetion, loneliness, and extravegent freakisiness which he at-,
trivutes to nis haughty and solitary victims of fsote.," Tanese critical

comments seem to strike neesyx tihe heart of the matter. Screaming with
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rental terror, or the reven-like wings of impending insenity wiich
forever staaped ibis life witkh fear, the tales and poems of Edgar Allan
Foe sh=ye up as grotesquely distorted fragments of thought, hovering
upon tie borderline of wadness.

In Foe's tinme, it was unfortunate taat Ruius W. Griswold, the man
whom he had chosen to ve his literary executor, was to prove one of
his worst enemies. Griswold's introduction to the works of roe was
biased #nd, in plices, nignly unfsir, cuasrccterizing roe as "¢ natur-
ally unanlable cnarscter™, "iroscliovle", M"witaocout moral susceptibil-
ity", ‘rexhibiting scarcelj #ny virtue in his life of nis writings."
It wap also unfortunate tunat many of Zoe's contenperaries were to
Judge the man and his works svlely on tiie basis of iis worst. Time has
proven Lis origlnelity and literary craftsaanship. His truly great
productions, nowever, give & glimpse of tie @man's 1nner cuarscter --
walch weny ol nie friends considered gentle, affectionate, aevoted,
and obliging. It woula be & serious blunder to characterize Lis great
weird end adventure yarns as merely tie output of a depraved mind, for
tile fact that nis artistic cccomplishnuwents were grest 1s not, I TDe-
lieve, becauce oIl tue wisfoltunes into wuich ue rell, but in spite of
ther, Tre fact tuet 21l o bhis worke vere influential does not render
all of tien rendeble, pbut t.e greatest of then -- als poems, his pene-
trating stories -- snoculd last &8 long ¢s tue Englisi lenguage., Tie
peeudo-CGotnic end Oriental inIluences on hls work, toe stock devices
of tiae horrolr-vendors -- eppnritions, catealeptic ettacks, end re-
nmature turisls -- these were not tae prissTy mot1VatLons of als work,
but merely come 0f tae outward ranireetztions. Poe writinge will
live because taey contain & terrifying recoxrd of a tortured ouman
mind,

AnG yet Foe 1 very wucl unlike the gprotagonists oI drugstore
lendlng liorary novels, in which tne central character io alweys "lost
in g world egie never uade.! ¥or Edgar allen Foe was a prisoner, A
prisoner in a fantestic never-never 1lond ne wmade nimgelf,

WALTED

"Fant Worlds May Liva,® by Jlclson S. Bond
(in ﬁmﬂzmnv}

Fillings' Fantrsy heviow,
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Don Wilson
Cal Hall
Redlrnds, Califerain



It's
prozines, and we won't :ver do a roview 1ike the ones we did for the
old Dg. Those days have passed,  There are too many magazines on the
stands now to permit raeviewing them a2ll. There isn't enough space
available in this magazine, nor is thers enough time in a day to read
them all -- e¢ven .if one'sg stomach were eble to stand it,

Kut since this magezine (sic) 1is intendecd more or less. to bring
bock the spirit of the old Dreem guest for a time, we figured we nmight
as well handle o few revicws in the olden manncer.

The prozine field hns burgeoncd all out of proportion., It is buat
& short time today since thsre werc eight prozines on the market -
all of them quarterly e¢xcept Weird Tnles and aSF, Those werc the war
vears -- 1944 and 1945, Fiv. years ngo. The Shaver Mystery was just
buginning 1its half-docade ruination of Amazing; ASF was in the middle
of the roign of George 0., Smith and a relatad raft of technical prob-
lem yaIns; AN was - giving us the first of its long line of British
novels of the world's end, lost racss, and world's beginning., And
Sergeant Saturn held sway over the lotter columns in very much abbrev-
iated editions of Tarilliing Wonder and Startling Storics.

Oh, ves. Thers was I'lanst, too.

Today, these old standbys ~re still with us ~- many of them, par-
adoxically, in reduced size. Amnzing and aSF, then 178 pages, are
both now cut to 162, T4 hag reduced to its lowesgt ehb in history --
130pp. Plenct too hag ‘undergonc a ¢ in size,

But the field has hoomed, We'lve seen Fantastic Novels revivod
es well as Super-Seicnce, Futurs, nnd Marvel., We have seen the birth
of the Avor Fantasy Reader, Fantosy Book,0ut of This World Adventures,
Fantestic Stories Quarterly, the Wonder Annual -- the lists may well
be ¢ndless. A few of these events occurred carly cnough to be caught
ir the last few installments of "Pro-Phile"™ in the o0ld D, Today
there are something over twenty prozines on the stands (more then dur-
ing the boom of 1940 and '41l) and if publishers' plans materialize,
there will be almost thirty by the cné of 1950,

And what does this do to the fiegld's guality? Science-~fiction is
a speeialistts ficld. Those who don't know s-f ean't do good work in
it; even the good producers from so closely related a field as the
woird have always fa2iled of sucecss when they tried thalr hands at
science-fiction.
—e B o
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Why is this so? Probnbly because tho devslopments in secicence-
fiction during the last ten yonrs (mostly thonks to s-f's fair-h=eired
boy, John W, Campbell Jr.) hove go woven together knowlcdge of scicnce,
o faniliarity with standardized hackgrounds used for development of
future ecivilizati onz, a nuecessqry 1ack of sentimentality, a respect
tor physics and chumistry, cte., cte.,that one pretty much has to fol-
low the mngazincs to which he thinks to s3¢ll his stories from issuc to
issuc for n couple of yoors bifore he can really tell what's demanded,

But the point is that a true science-fietion nuthor is a rare
blrd indced. There ore barely cnough to serve one or two z0o0d ninga=
zines. During the war aSP wos hard-put to maintain qualitvy in itsclf,
while the other science-fiction pulps degencereated into a mnze of sheer
sloy broken only by one or two Kog Phillipses and Noel Loomises.

And now we arce looming toward thirty nrowines.

You can drum up the conszquences yourscli without anyv promnting.
Some of the magazincs run reprints, which indircetly work agrinst us
by cutting salus on the legitimate magozines.

I hecar via tho grapcvine that tho wartime conditions beginning
to prevail are going to cul the ground out from under many of the new
prozines, This is good nows, Therets room in the field for about
seven or uight good prozin.g, wmonned by vditors who know full well
what they're about., The rest should die pizht now, for the fisld's
sakc., '

4 fTurther remark we woula like to meke is that the situation of
one magazincts heving n mononoly on the «ood science-Tiction in the
field -- a situation whiel aas prevailed since 1940 -~ should end,
To date Ray Palmer scems to bo Ghe only editor who hng made ~ sorious
challenge on 2SF's position. His suceess hasn't becen notable, A few
¢ditors who've tried te drag up thelr standards have becn handicapped
by short-sighted front office policics, to be sure, Merwin is one of
these, Other cditors hrve mnadce minor offorts in the right direction,
but ©to this date aSF is so far above the others that therce really
tsn't any comparison.

Part of the reason is, of course, the typez of thing we have been
1ed by habit to sxpect good scilence-fiction to embedy. We have been
used for so lonz to the Campbell variety of s-f being the conlv gocd
available s-f that we just don't look for thc other approaches to s&
to hiwve anything good in thom., This is one of the handicaps fncing
boys like Palmer.

But this naturally iartt  the whele story. It is mostly sheer
habit, ingrained into authors, cditors and readers alike, that aSF
prints the good stuff and thet 43 simply all thore is to it.

¥ This was written before the =dvent of H, L. Gold.,.
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L think it will take a lot of time to get rid of this so-long-in-
srained basgic fecling,

Meantize, dianetics notwithstanding, &8F isg lilkely to wmaintain
the lead, nand I would sry from what Itve obscrved of the field that
other good rending is more likely to coma from new innovators like
Palmsr and 3pivak than from the established,: revived, or newly-founded
traditiniial  "pulps.® I think that intorudttont rending of not mor
than five of the 25plug prozines will vrovide the most avid reader of
scicnece~licetion with 211l the stuff his little heart desires,

--PROZINEHE I SSUE 3 ==

L apologize for nol boing able to include more orozlinze in this
column, but Luek of time and 1luek of renl intercst heve hers worked
azainst me. L don't think any apology 1is necessary for léavine out
the erud, but it ig agreed - that it would be well to give space to --
to name tho good and/or represcntative ones that come to mind -
Startling, TWs, Super-Scicence, The Magazine of Fantasgy and S-F, or the
newly revived Marvel, :

But there are probobly other eritics in the field well able to
handle ‘them all, anyway. Bisides, this reviewer wag alwnvs rememberad
for a certain predilection fo1 Chiecazo publieations, much to the die-
gust of mony of DR's readers in olden times, T Teary

FANTASTIC AUVENTURES, Vol., 12 #10, Ociobter 1950, 25¢.

I bought this issuc for the novel in it, L, Ron Hubbard's "The
Masters of Sleep?® -- his gequel to "Slavesg of Sleop," from the olé
days of Uuknown, A breath of Unknown, says I, cannot be passed up.

‘But in this ocase, it wagn't o breath of Unknown, It breathed more
like Oghgpe or Doreal's Great White Brotherhood or any of tch thousand
other eblts to me, and I was thoroughly diagusted by the wholc mess,
It scems that our boy L. Eon is the originator of a1 new cult .enlled
"Dianetics."® As, of .course, svervons in the known world ig aware of
by this time, And it seemg that our boy I Ron dsn'it able to forget
about the fact that he is the new Mesgiab; and that he allows this
belief of his to get into his writing., It seems that the only tech-
nigue {according to this Hubbard) that ever is uscd by orthodox psy-
chologists 1s the pre-frontal lobLotomy, that they are all dichards who
refuse to accept Mry Hubbard's nlew panacen Dianctics, nnd furthermore
they are all a bunch of bogsy-men chasing soviours like Hubbard around
armed with ice-picks and Frsudian habblings.

With o story full of this kind of stuff, ths obviously trumped~-ur
adventurcs of Jan Palmer and his slber-ecgo, Tiger, fell orottv flat,
Eemling asked Hubbard to write the story, I hear, and Bubbard really
threw in cverything bnt the wash-stand, surc of a choclky

Ah well, RBGJonecs ¢id a whale of a nice cover. Zirf-Davis covera
nre always pretty, oven if thi'v'ro a bit lurid,
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DoaGIN-TION, Vol, T #1, October 1950, 35¢.
fhis 15 Ray Palmer's newest brain-child, and it shonld wive away

the last chiads of doubt in anyonets mind aos to Rap's capability and
good intentions,

There is a cuest-editorial by Forrest T Ackerran and an =2ditorial
by Faluer which promise great things for Imaeination's fabure; a maga-
zine of uignity, towne, and hish quality. Apnarently the mas is to be
a bit dlrferently slanted than Other Worlds. All T hope is that Rap
can incuce enough cooperation #rom the authors to make his new baby
pay off in quality as well as sales,

The stories are nretty well picked, +thougsh authors Geiler and
Graham have both gurpassed thelr stories in here many times, Geler
did "Environment™; anyone who can write like that should - never, never
stoop Lo hLack. His "he Soul Stealers" in thisg first issue of Imazi-
nation is hack. ™One for the Robot -~ Two for the Same,™ by Phillipsz,
isn't hack in the orvdinary sense, but it's not an outstanding story.

Thne most Intriguing item in the issue 1is Willard Hawkins' "Look
to the Stars.m It's a bit religious in theme and quite carelessly
written, Dbut its theme is gunite powerful and interesting., A story of
creation,its basic i1dea is thal maybe old Earth herself is the sguiding
hand behind life,

Like O-#W, Imagination uses aSF's size -- which, by and large, is
tar better then the old pulp foermal of most of the prozines, The cover
of this first issue is by Bolk: snd the majority of interiors are done
by Bill Terry, an artist discovered by Rap whots vapidlv coming up to
standard. But art is not an it erest of mine,

This magazine is a fine step in the right direction, toward mak-
ing the scizuce-~fiction field more literate, mature, and appealing.

Astounding SCIENGCE FICTION. Vol. 46, #1, September 1950, 25¢.

Thig is the severalth ilssue of aSF which does not include & ser-
ial installment, Periodically the megazine has gone through thesge
covel~less neriods in its existenece; but it's alwavs bobbed right back
with a merial af'ter a time, We note with approval the imminence of a
rew novel in the Vishnu serics hy deCamn,

The two novelettes are Teiber's "The Lion and the Lamb"™ and Law-
renece Q'Donnell's "Paradise Street.® leiberts piece dealgs with the
Confedsration's quest Por colonists who have flown the legal coop and
sat up a 1little civilization of their own based on anti-science, I
didn't figure the anrgles i the story, and it did not carry me along.
0t'Donnell postulates r frontisr world and the conflict existinz there-
on betwesn frontiersmen and scthlers., 1 exnect that this story has
appeared in slightly dirfercu® gulse wany times in such magazines as
South Sea Stories and Thrilling Western -- and siunce the end of all
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s wonflicts 1s go obvious, I don't guite see the voint of drazeging
ip  tre old Cog ugain. Tre Bible even ran this storv, and it has ve-
come & clizhe -- "Pho old order chanseth,.®

_ Both of theser novelettes illustrate Warner's compleint, voiced
o pig *lae Missing Zlement" in this issue of N,

e thres sherts read quite nicely. Yo one of them was memorable,
FPor e, vovhis lssue's most intriguing items were both hv L. 3ovrague de
Comp .- un article on hoaxes, "Why Do They Do It%29; and a review of
br, draeinuel Velikovsky!s Worlds in Gollision, whiech recently  has
shared best-seller lists with Fubbara's Diencshiecs, I suspzebthat this
e true because of the opposition to the hook from high scientific cie
cles, plus the fact that 50 repuiable a publisher as Maemillarn iscued
1t rather than 4 more appropriate outfit liks Venture Press. Rrut I
note this pessage in deCamp's article on hoaxes -- one that 1is quite
apropos 1in «pplication to Hubbard, who too has eclimbed to best scller
lists, it scems to me: "Or dose he betray the stigmata of the pscudo-
scientlst cnd the magician by scorning 'orthodox science,! crving that
ite has been persecubed, or pretending to an exclusive or transcendental
wiadom? You may draw yvour own conclusiors,

Miller (not the Miller who illustrates this magazine, let it be
known) has done a falr enough cover., There nxe pictures inside,

Other Worlids Science Stories, Vol, IX #3, October 1950, 35¢.

Tn an issuc .devoted solely to science~fiction, Palmer has assem-
bled nere a collection of rather relaxing reacing which mansges to be
auite good~hunored, all in all., %YA. R, Steber's" A Man Named Mars"
is the cover-cropper -- a tale postulating that the earth is secretly
governed from the moon, by various beings who in actuality were the
old Greco-Roaan gods and goddesses. Mars pulls for 2 war which will
wipe out munkind and prevent him, therefore, from landing on thec moon
and discovering the lonarites' civilization; Anhrodite ig in svapathy
with the .Terrans and manages successfully to bring pesce at last to
the c¢artia, This thems has besn used by monyv vecple, notably Doc Smith,
to goou advantage, and this particular use of it i qaite expeditious,
methinks. # VEarth Can Be Falr,™ by Hubert George Wells ostensibly,
ig in reality another of the clevsr short-shorts Palmer has been run-
ningz, Thig one's obviously hy our old friend PJA; his tynical touches
are apperent, asg is his visage in ¥eil Anstin's symbolie illustration
Jor the sketeh. Palmer's the only cditor presenting these brief items
surrently, and I hope he continues them. # And there is a second
trick item: #The Frownzly PFlorzels,® bv Fredrie Brown, which is based
osn an illustration by Hanncs Rok. It secems that the two had a bet,
Bok betting that he could do a pieture arocund which Brown could not
write a story. "Rlorgels” 1s the resguit of the bet ., . . aund I'd say
the boys®! little jokc eame off risht successfully, all thines consid-
ered, # 1n the deCourecy's "C.otain Ham," we meet Captain Hamlineg Fox
1II -- an cgotistical lincr-captain who's gelected to pilot the first
Venus rocket on & replieca of its original run, selected for a cclebra~
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siol of the event's centennial., The cut of Fox illustrating the yarn
is & perrect replica  of the »iec of William Tawrence Hamling which ap=-
pearcd on the ifec of onte of the Ziff-Davis magazines several vears
2303 I bet tha deC's and- Rap together got great fun ont of this bit of
joshing. And T imagine we all recomnize the counturpart of Captaln
tiemling Fox III all around us todev. Good, # Rog Phillips' "Holes
In My Bead" is based on a rather improbcoble idea orf dunl personalities
being brought out by drugging one part of the brain; ~nd the develop-
ment is inadequate to give this weak idea forece, Has the masgter lost
his touch? A thing 1 note with a esrtein amouvut of apprchension is
that neither Qther Worlds nor the "new"™ Amazing vresent any novels --
outside of the erilogy," "Colecssus,"™ which Other Worlds ran awhile
0. I mentioned obove that thls 1zazve of 0¥WSS was "relaxine," or
some such. well, unlsass we ztart getting longer stories the mag is
apt to remain just relaxing -- aothing ncre, How about some novels,
Ray? How about apother 9"3n Shall Ye Reap,™ Mr, Graham? & Fodee
Winsell's "The Starting Over? 1s inconscequential crud, Skip it . #
dohn Wiley's ,"Wenus Trouble® lins a Venne teechnicinn oncratine a steam
turbine for a year without using any fuel and pnts & trouble shooter
onto the trail of how he dosg it., I was roeminded of some of tre George
0. Smith tales in a8F A fow yeers Aazo, I'm not a teehnicisn o o o T
am left stranded.

beole

Amazing Storics. Vol, 24 #11, November 1950, 25¢.

Well, whaddaya ¥now, I plumb fTorgot to mention onc of the best
stories in theot Othour Vorlds --= Deavid Gordonts "By the Rules.® This
is a tale o a galactic, stranded on ¥arth and prohibitced from reveal-
ing his identity by the galactie zovernment's prohibition on meeting
planetary cultures until +®hev're raady Tor it. (What s scntence.)
For some reason the story =htruck me ag something Asimov might have
written, # But on to amszinzg: Some of vou mayv remember letber had
Milt Legsser of Planet's letter columns., He's hit the hishest paying
science~fiction mark:t in the country, with his novalette, "AllL Heroes
Are Hated.® The theme of thig thing is that duc to an unfortunate
space-incldent years previous, all Turran-born spacemen were grounded
to Earth ané farth had been cut off Trom galactie commsrce. This was
the reason ®all heroes were hated.® Did the story ring the bell? No.
# The fact 1s that only one story in this issue does ring the bell --
a 32,300 worder (I approve cf the Ziff-Davis policy of nublishing the
lenztih of stories) by. our very own Losliec A. Croutch, "The Dav the
Bomk Fell.® Croubech recounts an interludc in the life of a six-year-
olda boy who wag virtually the onlv survivor of nn atom-bombing attack.
It seems thet writing talent turns up in the ctrangest places! By
way of marginalia, it may be interesting to note that Crouteh's Canad-
ian background i3 covidenced by his inclusion of onening pravers in the
boy's day At school. They do thet up there, # WNack Reynolds {insofar
as I know not the seme Meck leynolds whe's a professor of salesmanship
at the University of Redlands aoné reccntly-defented candidate for
Congress from Californie's 22nd distriet) is the author of an insult
to Amazing's readsrshin callcd "One of Cur Flanets Is Missing!™ It isg

i

pased on an ineredibly sickening Fortonn theme, #  Only other item of




DRTAM QUZST

wnbursst in the issue s tho listing of a story cnlloed "The Devil in a
dox"™ (casual presentaltion of Voodooism as completely authentic, and
as 1f 1t were as comnon as Christisnity) ms by Alexender Blade on the
contents page and as by Gereld Vrnee (onee & pen-narie of David Wright
0'Brien) inside. Iet's face it, Doateetive story author Browne, un-
Liks fellow detective-author Sam Morwin, is not a eonnocisseur of s-f.
furthsrmor:z, Anazinzg is today os lousy as it was in 1946 and 1949;
lousizr than The éarlicr Palmer days, which gave us such interesting
Aanterini - as "That Worlds lMay Live,". "Empire of Jegga,®™ and the 1like;
anG 1t docsn't ceven have the formisr saving-point of pregentineg 2t cou-
ole of good novels annually. - # .Ah well, The cover was prettv.

Gulaxy Science Fietion. Vol. I, #1, October 1950, 25¢.

fnough we neven't rond thig first issus v €, and won't until ~11
three parts of CLiffora Simak's "Timo Quarry,* the opening serial, Are
on hand, w¢ predlet that here, rb long last, is n sscond go0é&, fine,
top-ratc sclence fletiorn prozine, A now pacce-gztter; o rival to make
Campb:1l sit up =nd oren his c¢ves, Bravoe, #  Iack of space prevents
ug froam doing further reviows., We'd rathor like to mention the newest
issue of Bouchsr's biby, which c¢nrrics » Bonestell cover; or #2 of
Imaginotion and Galaxy . . o but this issue hbas to hit the meils be-
fore the summer of 1951. By «nd largo the prozins situation looks
mighty good. Unless the rumor thot Ray Palmer hos died is truoc, we
think th t the digest~gized migazines, at least, present an almost uni-
formly hoppy pleturc nt this date.

Good reading,

~=Gilhert Swonson
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iHE Gs8 JBT (continued from page 3)
they justifiede"

In the light of the fact that this is a seience-fiction fanzing,
I'd like to add by way of connection with our so-cnlled hobby-field an
echo of Arthur H. Rapp's question, Whot would have havpened if Dianet-
ics had apperred in.Amazing instead of asSwe

Yea, verily, the Fans' Bible , ...

Our thanks go to Redd Borgs for readv-cut stencils, rendy shoeets
and other aid; to Joe Kennedy, for siccing us onto his long-lost ar-
tlcle; to Howard E. Miller of thc USN, and William Rotsler of Camaril-
lo, for cheerful donntion of their nrtistic talents; and to the Insur-
gent Element, for nlmost having a good excuse for refusing to write
for usy

We hope that you enjoy this issue of' Dream Quest, and maybe if
you stick around =a few more years there'll be yvet another issue., In
the meantime, keep the world safe for science~fiction and keep it
ermed 2gainst the frenctic nceeptance of erackvot hypotheses,

--Don Wilgzon

~0000000-
THE MISSING EILEMENT {continued from page 5)
a morbid gloom 2nd real tragedy ~- that's why vou remember ths hotdos
stand propristor whose hopes for a busy season »re deghed by the ruin
of Earth, or the kids going on the picnic that will last for = million
years.,

But you won't find this relieving clement in the complex junk of
A. E, von Vogt, nor in tlie purple pages of H. P. Lovecraft; similar-
ly, you won't find anything solid in the occasional nttempts at "hu-
morous science fiction storics"™ +that used +to~avpenr in the Gernsback
megazines, The element is no good in its puréd form, but when it comes
s 2n alloy -- you usually have memornble fictiion,




~ BOOK REVIEW -

Sutdow oun the Hearth, by Judlth Merril
Soubladay, 19503 277pp; $3,00

It woula be borrowing adjectives to enll this novel "one of the
greatest and grimmest novels of scicnee-fletion® (sowmeone sald that
of "Final Blackout™), but I om tempied, anyhow, The Jacket says,
"A  tense, vrophetic wuovel of ons woman's world - after the bomb
finl f=it And it 1s just that. The woman is Gladys Mitchell, mother
of two girls, aged two ~nd fifteen, She lived in a suburb of NYC and
the day the bomb fell in thoet city (one of many that hit over the
countryside), her husband wes in the city,

They waited for him to c¢owme home. They waited with an old
Slavic servant-woman, accused by the secret police of being an enemy
agent. There was an ideallstie math-toacher toco, who had taken to
teaching math becuunse he was too libernl in beliefs to be counten-
anced as an atomic sclentist. We see what side of the fencc Miss
Morril 1is on. Come to think of it, we wouldn't expect the wife of
Frederik Pohl to be on the opposite side!

But the greatness of Snadow on the Heartn lics in its portrayal
of actual humanity -- enotional, near-hvsterical woman; stodgy Slav;
enthusiastis adolescent who grows up overnisght when confronted by
the emergency; the 1little glrl, who doesr't know what it is all
about; all of them as real as your best friend, more real than any
casual acquaintance, There are other cheracters too. They are few,
which is go0od, and they are all, every one cf them, ns rcal as the
central one,

We had & glinpse of Judlith Merril's ability in "That Only a Mo-
ther," a short which she wrote for aSt awhile back, Here is a ful-
ler demonstration of that ability. It is an abllity which would be
a godscnd to the scicnec~fiction ficld -- the ability to write stor-
ivs around people who are renl to most of us,

admitted, most of aSF's top authors have always had the ability
to make their characters real -- 1oal techunicinns, tussling with
recal  technical problems; real spies, working with inter-planetary
intrigue; c¢te., ete. That hits teechnlicians close to home, but not
the rest of us. The top storiess arc still based on. emotion, not the
intoliect, Most of a8Si's storics deal with men on thelr jobs, It
is fundamentnlly easier to create a good emotional situastion from
poople at home, who are not {ighting a problem from an intellectual
gbandpoint, It takes a much greater ability to meke a really force-
ful yarn out of tho latter types of thilng. Del kevy did it in "Nerves®
and Hubbard in "Final Blackout,® but T don't think van Vogt or Hein-
lein or Kuttner have ever done it.

If you want a feeliug of tense, dosperate excitement {this is
the emotion.used for effect in vShadow") Buy tkhis book,

—~={toridon Elliott




BAST -~ NOT BASIC
by Philip Gray

({¥ditor's Note: We were faced with a dilemma here, namely
whether to use Bob Dousghertv's excellent heading (on hand
since 1948, done for Fhil's o0ld column, which he couldn't
write +this tims) or not. Solution: 8Since it's a 72004
piece of artwork, we're using it, 3trictlv speakine this
alticle isn't about Arkham House, hut we are not moing to
quibble this tine over split editorial halrs, ~-DW))

S-0ULY TEE nucleus cf s scicnce-fiction library be an erbitrary
number of "basic” +titles in Doooks, or an egqual numbver of the best
books available?

An answer to this cuestion would depené on whether the collector
wlished a coanprehensive librarvy for the sske of having such, or whether
he wished to engender a library from his own hieh standards for his
own pleasure,

The completist i3 not discerning, the true collectnr ig; 1t
thererfore follows that the latter would rather vroceed from the "besim
nucleus than from the "basic,'

But the two catcgories, both colleetors and libraries, often in-
fringe., Sorewhat less than two years ago August Derleth, in The Ark-
hamn Sampler, conducted a poll dedicatad to the ourposc of cstabligning
a "basic" science-fiction list, the list of books to serve as a cate-
log of the basic twentv titles wbich a neo-collector ought to obtain
first. The result ghow:d much evidence of confusion concerning the
Gemareation of "hasice" and Ybegt"; eithcr the twoelve authoritices in-
tervicwed disresarded the purpose laid down, or that nurposs was not
stated conciscly, No doubt the unsatisfactory resultant could be at-
tributed to both. In any cvant, I cannot Dbeliceve that o beginning
colleector would find himsclf »nlcascd it he started his library from
the Sampler's collective concensus, In their individual lists, some

- 25 =
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of the¢ pollsters were so couczitedly differcnt ae to name technical
non-Tigtion works, vhen the very éerivetive of science-fiction as &
term applicd to'a catezory of literanture is from the concept of scien-
tific elements in a ork of fiction, I wish to smphasize the word
"Pigtion.! When the day comes that I cannot enjoy science-fiction
without recourse to eithor Tac Theorv of Relalivity or Sexual Bchavior
in the Human Male, then, gentlemen, L shall sioct happily cease to read
scieuncc~-Filiction.

In brief, thun, the Sampler poll did not obtain a list that was
¢ither predominantly "hasic¥ or prcdominantly "bast." No vurpose was
servad other than the entertainment offered by rzadine the individual
pollstcrs' selections and analvses, :

I am not concerned with a "bagis® list; the question of making
one involves itself in a nass of statistics. In othar words, a "hag-
ie% 1ist wowvld probably be a list 2@ the most popular books -- a thing
that is 1ar and awvay from b ing s list of the becat ones., But T am
concerned, and sincerely, with the "best” books. TFor sclf-gratifica-
tion, and in liecu of a rasult which no poll such as the Sampler's
could hope Lo accomplish, I shall dirzectly sct out my list of twentv
hest™ scilcnce-fiction hooks,

It will be understood by the readzsr what 1 can selsct these ti-
tles only from hooks that I have reuad; no honegt critic ever reviews a
book on hearssy. Perhaps my quaelification in this respsct is lacking;
I would reudily grant it so. This is true even though, cut of am hun-
drecd and  quarter differcnt titles {(oxclusive of non-Ffiction!) that
were mentionsd in the twelve individual Sampler cssays, there arc less
than thirly whieh I have not read. In excuss, if excuss is warranted,
the majority of these unreaa titles nre Utopiass many Julesg Verne,
L. B, Smith, and other juvenilia; some Stapledon; & play; and a hoolk
of verse. These unircad ltems to not bothur me nearly as much as some
ncw books which, from other eritics or samplings,I think might replace
a few selccetions from my currany list, Scveral such new lissuanccs ars
Stewart's Earth sbides, Goltlieb's Koy to the Greal Gate, and various
reprints of magazine stories.

In arriving at a definition of what scicnce~fiction as a term om-
bedics, I have found that elimination is an advantage. Thus, a man of
today who jouracys bvackward in time to a past civilization can influ-
cnee  the trend of those times only in the application of present-day
knowledge, Henes such is not selence-fietion, Snrace-travel is indis-
putably sclencce-fiction when it 1s not a fawece; this fact abnegates
many allegzed scisnce-fiction hooks from that realsws into one of absurd-
ity. Storles with their bases on psvchological or sociological vrob-
lems, with the emphasis on thes. scieness, are to me either Utoriss cr
ordinary stories.

That has to do with what seienco-fiction is. Ag to what is the
best seicnce-ficbion, I must depend on my critical abilities and stan-
dards of litermcy, which is a pointing out of fact rether than an
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ggotisticnl statcment, My conception of scicnee-fiction precludes,
for LnstunCL, Sturgecn's Without 3Zorcery for an ov:r-surfeit of a ti-
tle misnower, too much sorcery; by the “am: tokan doCa p's Lest Dark-
ness Fall would bo procluded Tor the timc-travel-backwards case, if 1%
were not already out of tho rmmning foir ineffoective writing ability.
Likewisc, Sturgeon's book would also no% be considered because it
laciks what is 1likely his most logitimate claim to a lasting fame in
his chosen ficld: the novelatte "Xilldozer.® Jenkins'! Murder of the
U.S.4, was precluded for ingipid charactcrization; a not unnatural oc-
ourunce since straw characters were always this writer's main fault,

Shiel's The Purple Cloud is hecavy with mysticism, though it is exelu-
ded more Tor a gencral lack of a science element; otherwise it would
be one of the chosen twenty., Stapledon is c¢liminated for various
reasons, but mostly because I detest hig puTVwItOd sexualisms and sad-
isms, and view his pessimistiec bewilderment and confused hopelessness
with the greatest of conlempt. If Stapledon ie & thinker -- a postu-
lation I would not reject -- thon whatover dopth he misht have to his
thinking is obscurad by o woakiing's will, 2nd after rzedineg much of
Stapledon I find his failure to himself more disgusting than pitiful.

If the critical do not find in my list many books which have
c¢laim there, plcase remember that, in my opinion, the ones sclectzd
are sometimes slightly batter; if some are not, then that is a product
of my own bias, which is scanething all critics hawve.

Also, this list 1is prenared as much as n guide Tor the neo-col-
lector/rendel as it is for an expressing of ovinions for the already
informed,

The List

Adventures in Tine and Spacc, editcd by Healy and McComas: © Of
the dozen and more GCanCv“IICtIOH anthologics extan this is the best
in both quantity and quality; while half-heartcé anthologics continue
to be compiled from lesser aad often blatently Llashy mqterlul this
book continuzs to be the first I would rescommend to a beglnnlng reader
and/or collector. That is rot to intimate that other good anthologics
do not c¢xist; they do, several of them. DBut in preponderance of ox-
cellent stories this one is surcly the beast,

The Adventure of Wyndhnm Suith, by S. Fowler Wright: Wright has
the Britisher's frequent style of huﬂvy writing, but with Wright the
English language comus nlive. His rhetoric struxphtons out into vari-
colored and penetrating impressions and o dry humor bhecomea apparent
to the reader who tnkes the tima to gain an acquaintance with the
author's deeply-alive choicc of words and phrases., With the dcaths of
H. G. Wells and Ceorge Orwell, S, Powler Wright is today ono of Enge
land's few litersry grcats in tho ficld of science-fiction, perhaps
aven the greatsst, Some readers are overly shy of Wright, while oth-
ers speck of a disdainful dislikce; in this respect I consider them
unfortunate, to say the lcast.
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AWCY and Beyond, oy A. B, van Voght: Bven the casual rcader mush:
be awar: of tno ntrovcorsinl figure vhat is van Vogt; but when the
flurry of pros and cons fade, this much will still be monifest, Tan
Vogt is a unique fignre in the science-~fiction world; he has compound-
¢d knowledge, vivid imagination, writing ability, and a tricky style
1ittle short of the artistic into son: of the finest stories in the
genre, Many of them are in this collection, nlong with some that ought
bettey to have hecn dleregardsed; but the collection rcomains what it is
~~ tie o0aly collcction of ¢ master's work,

" Doppclgongers, by H. ¥ Hoard: A novel strsssing the application
of psychology to scivnce, rather than unlimited action, An 0dd story
and difficult to follow at tim.z, but o story sc mature in writing and
concept tTthat one wonders why nonc of the Samplcer pollsters mentioned
it,

Final Blackout, by L. Eon Mabbard: A grim and highly intcresting
nift story, satizfyling in the obligque charactcrization of ths hero. 1
have no adverse comaents for the storyv: 1t s.ens that every once in a
great while sonmeonz chnneces to write a story that pleases cveryone,
This 1i1s @uch, That 31t ig the only fin story thnt the anthor ever
wrote, among & great numbor of pot=boilcrs sand o great anount of hack,
is nothing less then o pity.

Martian Chronicles, by Ray Bradburv- An interlinked collection
of hates, madnesses, phobiﬁs, illuesgions, and muach else thnat i1s rotten
about nan, all set against interplanstary cxploration and exploita-
tion of mars, That ?raabu;y hay a talent for weitinag thot fringes on
the genius goes without sayving. That his own neuvrotiec tendencics
should be allowsd expression «nd compensation so much in his gsborics
is unfortunate. His constani petiy harping on man's pettiness hecomes
wenrisome, even if it is in some of the most brilliant writings that
seicnece- flc ion zan lay c¢laim to.

A Martian Odv~5u7, by Stanley G. Weilnboum: Weinbaum's position
in science-fiction has nob yet beon adeguately cvaluated; prople seem
afraid to zive hiam his just due =« that he was & good qnd develooning
writer:; trat he gove evidence of that rarce phenomnenon, dcep thinking;
that the title stoxy of this collection is one .of the finzgt that
scicnece-iction has producszd; that his novel Thr New Adﬁm yavn rise %o
a new fget of the Supcrman theory that has since e lain in rimbo along
withh the Dbooi, which i63elf would have roguired but A revision to
claim the term Pgreat’; and that Weinboum's lesser stories are verv
readztle. Th: guestion of Weinbaum is not settled w t; it will not he
until he is seen in the light of his rclationshin with and to scilence-
fiction.

The Lietal Monster, by A. #erritt: T regret that only this novel
and The Moon Pool, of Werritt s novals, ean be ealled scilence-Tietion,
for I consider both ? them inferior to thne other six, Porhans this
is bueauase those btwo do nos have the chiracterization thnt Merritt

coulé apply to his humon Lizurss; but of the unhumans, the choice here
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is surcly the most of that., To some extent, th2 well-cxplored concept
atones 10r the dQuterrent of excessive verbosgity in desgeription, The
latter ntrikes me ag Merritt attempting to out-do Merritt ,with noticc-

1bly poor results. But Morritt was a master nnd thris lb a magter's
book .,

Nincteen Eighty-Four, by Goorge Orwell: Orwell bulked large as
one Of the geniine grbat writers aud thinkers this half-century has
produced and matured, That his concept of "doudble-think," as he ap-
plied it to politics, can lituvise be applied 4o religion and anv oth=-
er of man's abstract thinkines, is a point to Le woll considere The
vock, as a provhecy of what could be, 1is almost ecruel in its revela~
tion; but it is kxind for the warrning that Orwell loft his fellow-men,

Nordenholt's Million, by J. J, Connington: Well-delinzsated char-
acters in a world-Lhre 1taned situation A trifle dull in the slow
spots, and commendably wall-handled at the high points. Whatever the
author might miss by way ol action, he comnensates for in good writing
and characterization. I recommend the orieinal British efition since
I aon't know how nmuch was abridged in ths recent magazine version,
though I am told that it was considerable,

Qut of the Sileont Planct, by C. 8. Lewis: A note of warmness for
alien 11f¢ -< repudlating 1he fallacy that saliens must war simply be-
cause they =2ro ~licns -~ places this book in a class by itself. Men
go to Mars, good and bad, =and Tind a thoushtful and diversificd Mar-
tian civilizution. '"he hest of its K10y

Star of the Unborn, by Franz Werfel: Probably not onc science-
fietion reader in twentv lik :s this book, and that is zivinsg the read-
ers the best edge of 2 guess, But Werfel employed =bout every girmmick
nown among science-fiotion gimmickers, and employed them to better
advantage than most., The aver:ge reader certainly won't like it -- but
sincc when has the average reader been a judge of guality?

The Throne of Saturn, vy 8. Fowler Wright: 4 collection of bit-
ter irony, fine n narratlﬁn excellent developing of nlots., Where an-
other suthor hates man, ‘erpht fears the machine -- n fear that is ap-
parent in every Wright story wherce machinss are involved or can be in-
volved, Yet, that is a fenr that the machine will ultimntelv influence
man to the latter's downiall. I thirk this one of the three best
sasienca-riction collections in print.

The Time Machine, by H. ¢, Wells: Perversely, T711 nominate one
i Wells' hooks inSuead of an omnibus volume. This is it, all buat six
hundred words that haven't been printad in any of the editions since
the Tirst.

The Time Stream, by John Taine: T happen %o vrsfur this ons to
TaineTs othsr novels, some of which fall sadly low in comparison.
This one had good characterization, not the norm with Taine, and an
interesting atmosplere. Quite wuoll plotted and singularly entertain-
ing.
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To Walk the Night, by Willlam Sloane: An alien from another starw
slowly revealed to & cllnax of terror, A boock of the first 1mportance

When Worlds Collide, by Edwin Balmer and Philinp Wylie: Congtant-
ly in print and a steady seller for nearly twenty vears, And for most
of that time, about as accurate a description of space-flight as has
been drawn, Keynotes are stark realism, character dclineation, and
convineing ction, It was omitted from thc Sampler-compiled list when
Derleth miscounted the votes for it, The saque After Worlds Collide,
is of a lesser calibre and dloppnqable to en]ovment of the former; but
it is well worth rcading for its own ‘sake,

Who Goes There? by John W, Campbuoll, Jr.: Frankly ovninionizing
again, I think this to be easily ~nothor of tho top threc science-fic-
tion colluctions in print. Unbeatable for atmosphere nand mood, very
good in plotting and writing style.

The World Below, br 3. Fowler Wright: Almost a satire on both
present man and futur. Burth-inhabitants, th: focrmer for his foibles,
the latter for their faliacies. The odd lifo-forms in a world far in
the future are os sharp and entertninine as Hodgson's were, The story
is such a one as Wright could he Ltpuotbd to have written,

The World of K by A. E. van Vogt: More grown-up than Slan and
with more to say. =in original approach to the Supcrman idea, integra-
tod strongly into a quickly moving plot. While the boonk is a mood tar-
get for controversy, 1 notiecc that the eritics herve to tnlk pretty
high~brow when they find fault with 1t =~ and I have heard no argu-
ments yet from the cons thet outweigh the vros.

- THE END -
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